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Ocoboe 3HauyernHe npuaaeT [lepxaBUH eBPEHCKON TMO33HH, KOTO-
pOH, C €ro TOYKH 3peHus, CiedyeT «OTAaTh [IPEUMYLUECTBO HE TOJIb-
KO IO OPEBHOCTH COYMHEHMs, HO M IO BbICOKOMY 00pa3y MbICJIeH,
KJdKOBBIX B CaMbIX OPEBHEHIUMX M CIABHEHIUMX A3b[YECKHX JIMPHUKaxX
HE BCTpe4aeM < > BbICOKHE, CBALLCHHbIE [ICAIbMBI HE YTO HHOE
CYTb, KaK BOOXHOBeHHe boxue» (7, 532)

Onenka CefiLieHHOro ITMCaHUA KaK BBICOYAMILIErO OOpa3yuMKa IPEB-
HEll JIMDUKH CT2HOBHUTCA OOLUMM MECTOM 3CTETHYECKHX TDaKTaTOB
XVIII Beka, 310Xy NpepOMaHTU3Ma Briepsble 3Ty MbICIb CCPOPMYIIH-
posan Po6epr Jloyr (Robert Louth, 1710-1787) B kHure «De sacra
poest hebraeorum» (1753) Jloyr yousssercs, rmodemMy umeHa I'omepa,
Munnapa u Topauus NpUB/IEKAOT Halle BHUMAHHE M BOCXHIICHHE,
B TO BPEMs KaK «TOD>KECTBEHHBIC U BO3BBILLIEHHbIE» TBOPEHHA Mou-
cest, Hasuna u Mcaitu Kak nMpou3BeIeHHs HCKYCCTBA OCTAIOTCS Hepac-
cMoTpeHHbIMM OH M HasbiBaeT 3TH [POM3BeNeHUA ofamu * O Tom
)e Boien 3a Jloyrom rosopwi I'epnep B kHure «O ayxe eBpeicKoit
noasum» (1782—1783) 1 Opyrux CBOMX COYHMHEHHAX " B cBOeM Kamu-
TabHOM Tpyne (1787) T'epoep OTMETWI BbICOYaMILIME TO3THYECKHE
DOCTOMHCTBA CBALLEHHBIX KHUI' « O Bore 3T COYMHEHHA C KX Iec-
HOTICHUAMH M HACTABJICHHAMH TOBODWIH JOCTOHHO M BO3BBILIEHHO,
MOKOPHO U GJIArOAApHO, TaK YTO MAIO YTO U3 COUYHMHEHHOTO JIOObMH
MOXET NpPUOJH3UTBCA K HHM» ®

Bce 3¢ Maen, oTpasHBILMECa B KHUre bpayHa, B TOH WIH HHOM Mepe
6bUTH M3BecTHbl depkaBuHy OTpBIBKM M3 counHeHui T'epaepa u Jloy-
Ta NMEPEBOAWIUCE HA PYCCKHI a3bIK JlepXaBHH YHTasl MO-HEMELKH,
u umaA Tepnepa BerpevaeTcs B ero counHenusx (7, 601, 603, 604, 630)
OnoHako MMEHHO KHHMra bpayHa, ¢ KOTOpoil Jlep»KaBHH O3HAaKOMHJICA
B HEMELIKOM MepeBoze, (3, 22), 0Ka3anach I HETO BAXKHEHLLIMM HCTOY-
HUKOM paccykacHuil 3aech [lep>kaBHUH Hailies1 OLIEHKH, COBMAAAIOLIne
C ero cO6CTBEHHBIMM AHIJIMICKHIA aBTOD NMOAYEPKHBAET BE/IMYHE €B-
PECKO¥ I0331H, BOCIEBAIOLIIEH B OT/IMYME OT APYTHX eanHoro bora,
Teopua mupa («one God, the Creator of the World») ¥
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¥ «Hence the Hymn, Ode, or poetic Rapture, which we have found to be
naturally the first Form of Composition among all Nations, appeared with
unrivaled Splendor in the Hebrew Poetry, because its Object 1s so much
Superior to that of other Nations The one being no more than the limited
and narrow Power of supposed local Gods, the other, the Omnipotence
and Wisdom of an eternal and unwersal Creator» (Brown | A Dissertation
P 175-176)



